Maria Finn takes an interest in the social codes governing art and fashion. Moreover, on several occasions her drawings and photographs have met an international public through the French magazine ”Purple” which at an early stage eliminated the distinction between art and fashion.

The photo series COVER-VERSIONS (1997-1998) is the result of a mini-survey carried out on a group of men. The question presented was how they felt about themselves. The outset of the project was that these particular men were asked to draw a picture of their own choice resulting in a remarkably varied collection: a sailing boat, a pattern, a figure in a cartoon series ...Each drawing was then embroidered by her onto a T-shirt and presented to each of them.  Later each man was requested to be photographed in his embroidered T-shirt in his favourite surroundings.

At the same time as the T-shirts had been given to the group of men, Maria Finn’s portraits were exhibited in a gallery and subsequently became art. By means of her subtle sense of humour she had attempted to voice an opinion about the male world. This then developed into a high-flown story about fashion as a means of staging oneself but it was also about the fashion industry’s search for new motifs and an image that could sell. The whole purpose of the project was to create a contact surface between the world of art and the outside world.

JUICY DETAILS, featuring embroidered T-shirts and a series of photographs, were exhibited at about the same time. Some examples of texts on the T-shirts were ”Honey Blossom”, ”Naughty Nectar” and ”Forbidden Fig” – unconventional texts which are believed to have been taken from newspaper sex advertisements or from from young girls’ shirts with glitter print. In the work itself the names were taken from various shades of lipsticks. In this way, Maria Finn managed to put her finger on a totally sexualized female world. These T-shirts were for sale but the question was were they art or were they just clothes to be worn?

An important part of Maria Finn’s art is the role played by nature regarding stereotype opinions about being female. Since the time of the ancient philosopher Platan and almost up until present times, women have always been associated with having an impulsive Nature whereas men have represented a more sensible way of thinking, i.e. Culture. In the photo series SUMMER GAMES (1996-1999) Maria Finn plays hide- and-seek with the observer in various park landscapes. Without revealing her face, she is pictured doing various exercises which are typical of the days when one was young. Feeling free and without caring about who may be watching her or even her own sexuality, she stands on her hands, hangs upside down from a swing and climbs trees. In many ways the pictures bear similarities to snapshots taken from a family album concerning one’s childhood.

As an artist she pays attention to detail and is ”quick off the mark”. In her current series having the collective name of WHITE DRAWINGS (1999-) emphasis is placed on foliage and nature’s vegetation while the model is just a loosely drawn conture, a white figure which the observer is left to interpret and to complete. To her, the female and male roles are purely constructions - just as unnatural as the way in which we take nature for granted.

In the photo series THE PARK’S ANATOMY which she began in 2001, focus has been moved from people to parks. By mapping out a number of parks in Europe, she has wished to emphasize that parks are capable of seducing us in exactly the same way as pictures do in a touching movie. A single tree, an oval lawn, a winding path – one can recognize the picture. As with movies, parks are planned in detail in order to create a series of reactions and atmospheres that are expected of them.
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