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· The female/male identity has been under focus in several of your projects. What is your approach of issues concerning gender & identity politics? 

MF:
 I started out with a great concern for these issues, and wanted in my work to  
show how much we take for granted because of concepts presented to us by 
someone else. My first inspiration was Simone de Beauvoir but lately I have 
also turned my interest to Judith Butler and her theories about gender as a 
construction. Basically it is about finding a way to construct your identity in a 
way that you are comfortable with. And here you have to fight with a lot of 
prejudices and stereotypical ways of thinking both as a woman and a female 
artist. I am still very concerned with these matters but I found that if I 
constantly repeated these problems I didn’t get ahead of them myself, 
they became a limit instead. My work still deals with these issues but in a less 
obvious way. What I am trying to now is to show that we are always products 
of  developments in society, whether we like it or not. If I earlier tried to 
emphasize how conceptions of gender are constructed by the society you live 
in and not something given, then I am now trying to show how this 
dependency affects us in a more general way.  

· You have done projects involving art and fashion. Can you describe your interest in the fashion procedure, if possible in reference to specific examples of works?  

MF:
One of the first fashion related works I did was a series of photographs I took 
using my mother as a model. She was wearing her own vintageclothes and I 
photographed her in 
the landscape where I grow up, on the west coast of 
Sweden. This was an attempt 
to show an elderly woman in a fashionable way, 
but still with a sense of  humour. But when I look back at it now I can also see 
that I was interested in the way a fashion story is a series of stills, connected 
but each photographs still works on its own. I think that I really wanted to 
investigate how you can tell a story with still pictures. In that sense am I doing 
the same thing with my series of stills based on motion pictures. 


But another aspect is of course the way women are presented with concepts 
they take for granted, how to look, what to wear, and to try to live up to ideals 
they do not share. I did a series of embroidered T-shirts with lipstick names 
where I wanted to expose the language women had to deal with while 
choosing lipstick. The names are extraordinary, Electric Pink, Sweet Cherry, 
Blushing Nude, No Question Red, Flirty Fuschia, Chocolate Toffe, etc., and I 
wanted to expose the expectations the producers wishes to raise. The names, 
five or six, where embroidered on each T-shirts in delicious colors, repeating 
the seductive gestures. Later I did a similar project where I only worked with 
men, 
in a series called “Cover-versions”. Here I asked men for a drawing 
that they would like me to embroider on a T-shirt. When I had embroidered 
the drawing on the T-shirt, I photographed them with it on in a setting they 
choose themselves. Afterwards they could keep the T-shirt, 
all I wanted was 
this collection of photographs of men exposing what male 
identity also can 
be like.

· The printed media/ magazines have been a part of your work since the beginning of your career (e.x. Purple). How would you describe this aspect of your work? Can you give some examples of specific projects? 
MF:
In 1996 I published a fanzine I called “Plum Velvet”. I took the name from the 
T-shirts with lipstick names and a photo of a friend in one of these T-shirts 
was also included. My intention was to make a homemade fashion magazine 
where the contributions tried to live up to the fashion-worlds expectations 
without really 
succeeding. But the failure was of course the success, a way to 
create an alternative that exposed how far the fashion ideals really where from 
the people involved. Here were the photographs of my mother published and it 
was through them that I started to work with Purple. They published some 
series with my mother in Purple Fashion and I continued to contribute to 
Purple 
for several years. Meanwhile I continued to work with Plum Velvet 
and published new issues 1999 and 2003. To me the work with Plum Velvet is 
a way to create another kind of space for art. I edit the magazine, and I 
also curate it by asking people I think could be interested in participating. 
The 
magazine have the advantage of being easy to distribute and it lasts longer 
than a show. Each issue focuses on what interests me at the moment and  I ask 
people I find interesting if they have anything that would fit into this context. 
Thereby I create a room for discussions around these issues that I find very 
stimulating. 1999 I asked artists to make fashion drawings, and in 2003 the 
concept for the magazine was “Soft Urban Landscapes”. 

· What led you from your drawing works into the exploration of film narrative? 
MF:
The drawings where in the beginning inspired by images from fashion 
When I choose the fashion photographs I wanted to work with I concentrated 
on images where the model was placed in nature. By erasing the 
model and 
only depicting the surrounding nature I wanted to question what we 
usually consider natural. I was especially interested in the park as a setting 
since this also is a kind of constructed nature. And by studying landscape 
architecture I realized that the park had a lot to do with the cinematic, it is 
planned to work on the visitor the same way as a film. From there it was easy 
to move on to films where the landscape was involved in the narration.

· Why did you choose to work on “The Summer with Monika”? How did you decide to turn your research into moving image this time? Can you describe the process behind the specific exhibition at The Apartment? 
MF:
I had previously worked with Michelangelo Antonioni’s film “Red Desert” 
which I turned into a slide series, “Sometimes the Desert is Red”, with both 
drawings and photographs. Here I was fascinated by the way Antonioni 
used the industrial landscape as a narrative tool. When I saw “Summer 
with Monika” I was struck by the way the surrounding landscape actively told 
the story and I thought it could be interesting to continue my investigation 
with this film. But there is also a gender aspect to these works. In “Red 
Desert”  the woman have problems with living up to motherhood, and all in all 
she has difficulties to deal with the world that surrounds her. In “Summer 
After Monika” the young mother is uninterested in her child and the film ends 
where 
the father decides to take care of the baby himself. To me this was also 
an interesting aspect since the characters are not depicted as stereotypes but 
the father instead is presented as a just as natural caretaker as the mother. 


In my preparations for “Summer After Monika” I had the wish to continue my 
investigation of film narratives and this time I again focused on the landscapes 
significance for the films narration. But I also extended my investigation to the 
relationship between the novel by Fogelström, which the film is based on, and 
Bergman’s film. I am at the moment particularly interested in the relationship 
between literature and film since I here find a hidden narration, a narration 
absent from the ready film that might provide a different view on the story. 


All the images in my DVD “Summer After Monika” are taken in Helsinki 
during a stay as an artist in residence at Nifca. I replaced the landscape of 
Stockholm and its archipelago, with Helsinki since I thought this created a 
slight difference from the original film that could be interesting. Further I 
turned the film into a dream play where the young couple stay in the 
archipelago is shown with drawings to emphasize the dreamlike state of their 
time there. The urban settings are shown through photographs, closer to 
reality. But since I wanted to include excerpts from the novel I included 
some video footage as well. The excerpts I choose from the novel show 
Monika much more like a child, less responsible and grown up. Bergman 
makes her more ambiguous, and also more interesting since he makes it harder 
to judge her. The video footage used as background for the sequences with  
voice-over is from Ornö, an island in the 
Stockholm 
archipelago where 
the original film was shot. 


I had made the DVD for the show at the Apartment but had the intention to do 
a further intervention in the space. I planned to do wall drawings in 
several acts to give the viewer a feeling of walking into a setting. Yet the 
wall drawings is very simplified, and far from trying to create a real illusion. 
Instead they emphasize the role of fiction in the project, again telling us that 
here is a story being told. The first wall drawing shows a landscape where an 
area is marked with green. When the viewer continues through the show the 
next wall drawing will show what was is happening in the green area. Here 
Monika is hiding after having tried to make a burglary in a summerhouse. The 
scene exists in the original film, and here the viewer is standing face to face 
with the film screen. The wall drawing invites the viewer to experience the 
fiction in a direct way, which reveals the seductive nature of the moving 
image. Here it is simplified, and in a way demystified, allowing the viewer 
to continue the story themselves. 
